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anxiety from his visits than the great pleasure of his society
would compensate."

From Westbourne Farm to Covent Garden was a longish
drive, and, during her farewell season (1812) at all events,
Mrs. Siddons took lodgings for the winter in Pall Mall, where,
when Campbell called, ' the long line' of the carriages of her
other visitors ' that filled the street' at first led him to conclude
there must be ' a levee at St. James's.'

We have just seen that Mrs. Siddons added a studio to
Westbourne Farm. Campbell relates that, one day, in 1789,
when she happened to be shopping, in Birmingham, an
unconscious salesman sold her a plaster bust of 'the greatest
and most beautiful actress that was ever seen in the world/
The provocation of this unrecognisable travesty of herself
was (according to her biographer attitrf] the germ of her
favourite leisure occupation. She started modelling by trying
to make a better likeness of herself than the ' image' she had
bought. In later years, she must have enjoyed exchanging
this story with the kindred anecdote concerning the Italian
image seller which her friend, Anne Seymour Darner, had to
tell of her own impulsion into statuary.

It would be absurd to expect that Mrs. Siddons's 'sculp-
ing' should have had great merit. Excellence is not for
those who take up an art as a pastime. I do not know
whether anything from her hand survives,1 nor even whether
she attempted marble. Public Characters states that she
"produced, among other things, a medallion of herself,2 a
bust of her brother, John Kemble, in the chararacter of
Coriolanus, and a study of Brutus before the death of Csesar."
It was no disgrace to the greatest of English actresses that
she did not get so far in that other harmony of sculpture as
Mrs. Damer. What is psychologically interesting is her
attraction towards, and capacity for, 'the round.' To judge
from her and Sarah II, it would seem that the nerve centres
that control the two plastic arts, acting and sculpture, must
lie near together.

1 A bust of herself in the Garrick Club 'is said to be' her work.

2 An engraving, by Ridley, from this medallion, is in the Burney Collection
(vili. 62), British Museum.

16urch (in which Hogarth was married), was demolished
